MANTPLIMKA O3LSTYAN
TBOPYACLII

SUPPORT OF CHILDREN’S
CREATIVITY



BAPTAHHE MAL3HATAY

[piacnapa nobon Haubli agbirpbiBae BAMKY0
ponto y pasBiuui rpamaacTsa, KysbTypbl i 6i3HaCy
cBaén AndblHbl. Benapyckan < abiAcnapa
WTYyYHa isanABaHaA ag benapyci Ha nagctase
afpO3HEHHA nornAagay 3 CEHHALWHIMI ynagami

Ha ricTopblto | 6yQy4yblHIO CBaén KpaiHbl. Y TON
»Xa vac 6enapycki Woy-6i3H3C He BbIXOA3ilb
nakysnb 3 3apogkasara CTaHy — iCHye Y Bbirnagse
HanaycamagseriHam “actpanpl’, nagKkopmieHam
6romxaTam i npadinbTpaBaHanm A3Ap>XKayHbIMI
UaH3apami. Y raTbiM 3apoaKasbiM apraHiame
afcyTHiYae npadecinHae npaastocapcTea AK
iHBECTbIUbli 3 JaknagHbIM naaHam npacoyBaHHA
i Nnpoaaxy woy-npanykTta. Y raTeiM 3apogKasbiM
“acTpagHbIM” apraHiame afcyTHivYae Takcama

i IHCTBITYT MeuaHaLTBa — BOJIbHbI FYCTOYHbI
anbop My3bIKi | (hiHaHCaBaHHe nNpaekTay, AkiA
Aacnapgobbl rypmaHam macrtauTsa.

CéHHAwHAA 6enapyckana KynbTypa 3akpbiTan
an BOMbHbIX YKNagaHHAY y Ae: A3Ap>kasa 6Apa
na 30% napaTkay af nepaniyaHan cymsbl. | TyT
npas wmMaTnikiAa 3acnoHbl Npabiyca yanaseek,

RETURNING OF PATRONS OF
THE ARTS

The diaspora of any nation plays a big role in
the development of the society, culture, and
business of the homeland. However, the Belar-
usan diaspora is artificially isolated from Belar-
us as its ideas concerning the history and the
future of the country differ much from the points
of view of today’s authorities. At the same time,
the Belarusan show business cannot leave its
germinal condition yet — it exists in the form of
semi-amateur “variety show” sponsored by the
state budget and filtered by state censors. In
this germinal organism, there are no profes-
sional producers with investments, exact plans
of promotion, and sales of show products. In
this germinal “variety” organism, there is no in-
stitution of arts patronage, i.e. a free qualitative
selection of music and the financing of projects
favored by art gourmets.

Today’s Belarusan culture is closed for free
investments in it - the state takes up to 30%
taxes from incomes. However, despite numer-
ous obstacles, there appeared a person who

AKi NiYbiLb cnpaBan roHapy nagTpbIMKy



iHiubIATBIBAY Y 6enapyckix nirapaTypbl i My3biUbl
— IpaHa Kanaga-CwmipHoBa (xaua nitapatypa

i My3blka ganéka He Bbl43pnBaroLb KipyHKay

Ae MeuaHaukara yknagaHHa). [aTbl apTbiKyn
BblKNiKaHbl BASKaM yaA3A4YHaCLO

i BbICOKan acabictan ciMnaTblAi ga cnagapbiHi
IpaHbl. AsgapayneHHe A3Auen, BblaaHHe

KHir, 3anic i Teipa)kaBaHHe My3blKi — TOJIbKi
navaTak nepaniky nagTpbiMaHbIX TBOPYbIX

i 'ymaHiTapHbIx igan. AgsiHaAa HA3MEHHanA

pbica ycix nagTpbiMaHbIxX cnagapbiHAA [paHan
nayblHaHHAY — 3arapTaBaHbl NaTPbIATHLI3M

i MacTaukan apbliriHanbHacub. [9TblA O3Be
pbicbl (Benapyckacup i HaBi3Ha) MeudHauTBa
cnapapblHi [paHbl cknaparoub Y>KO NayHbl nnacT
y HOBaw rictopbli benapyci: nepubia 360pHiKi
A3iLAYbIX cayblHeHHAY ab Pangsive, nepuubl
mMacTauki nepaknag ®épapa [dacTtaeyckara Ha
6enapyckyto MOBY, NnepLubl ayabliésanic

Ha cTapabenapyckai moe Ctatyta BKJT i iHL.
lcTopbla MmeusHauTBa benapyci nakynb

He cicToMaTtbl3aBaHad i He HafpyKaBaHaA,

ane y MHorix pacrnepasaHHAX MOXHa rnpavbiTaub
npa BblCakapoAHblA YYblHKI HaLbIX Npoakay,
HakipaBaHblA Ha NaATPbIMKY arkyblHHara
macTtautsa. Crnic MoXHa naybiHaLb af, CBATOM
EydopacinHi NMNonaukain, npas yce crarogasi
nparicui na anoxi PaHecaHcy, kani meusHauTsa
mMarHaray i WaAXTbl NPbIBANO Aa WhiKoyHara
mMacTauTsa i JonniacTea, fancui ja MeuaHauTea
XVIII ¢T., npacaybiub TBOPYbIA iHILUBIATHIBbI
6enapyckix azeaday XIX cT., nparnagselb
CTaHayneHHe 6enapykara AgopagykaHHaA

y nayatky XX CT., @ NoTbIM NpbIACLUi oa
MeuaHatay XX — nayatky XXI cT.

MeusHauTBa AK HeKamepubliiHae yknagaHHe

— HeabxopHaA ymoBa pasBiuuA MHOrIX Bigay
mMacTauTsa i agKpbluuA HOBbIX iMéHay. ACOOHbIA
YyacTKi KyNbTypbl HE ¥ CTaHe icHaBaub 6e3
“rymaiTapHar ganamori’. Takimi 3’'aynaiouua,
HanpbIKfaa, yce HoBblA, Manaabld Bigpl
MacTauTBa; AHbl HiKOi HEe OblBaloLpb BbIragHbIMi

i MatoLb y cBaiM pasBiuLi TONbKi agHy KpbIHiLy
BbDKbIBaHHA — MeudHauTBa. Toe X agbbiBaeuua
uAnep 3 managpiM ana benapyci (Ak, napaysbl,

i ANA MHOriX KpaiH Eyponbl) cTbinem My3biKi,

AKi Y LWbIPOKiIM C3HCE HasbiBaloLb “MebiBany”

— cAp3aHABEYHbIA 6ananbl, TaHUbl i N'echbl.

[3Tbl CThISIb Mae HeKasbKi NPbIHLBINOBbLIX
naTpabaBaHHAY [a CBaix BblkaHayLay — My3blka
XII-XVII cT., aryyaHaa Ha KonifAx TaradacHbIX
iHCTpyMeHTay (CTbl1b Aanyckae CTBapaHHe
HekaTopawn KosbKacLji HoBacTBOpaHbIX Menoabin

considers it an honor to support initiatives in
Belarusan literature and music - Irene Kala-
da-Smirnov (although literature and music are
not the only directions of her contributions as

a Maecenas). This article is caused by my big
gratitude and high personal affection towards
Irene. Children’s health improvement, books
publishing, music recording — this is only the
beginning of the list of creative and humanitari-
an ideas she has supported. The only invariable
line of all undertakings supported by Irene is
strong patriotism and art originality. Belaru-
sanness and novelty are present in everything
supported by Irene; there is already a certain
layer in Belarus’ contemporary history - the first
collections of children’s essays about Belar-
us, the first literary translation of works by F.
Dostoyevsky into the Belarusan language, the
first audio record in the old Belarusan language
of the Statute of the Grand Duchy of Lithuania,
etc.

The arts patronage history of Belarus is not sys-
tematized yet and not published, but in many
researches it is possible to read about our an-
cestors’ noble acts aimed at supporting Belaru-
san arts. The first one can be Saint Euphrosyne
of Polatsk, then, centuries later, during the
Renaissance period, magnates and the nobility
were patrons of the arts and their activity led

to the efflorescence of art and architecture;
after that - arts patronage in the 18th century,
creative initiatives of Belarusan public figures in
the 19th century, the formation of the Belarusan
national Revival in the early 20th century, and
finally — the patrons of the arts in the early 21st
century.

Patronage of the arts, as noncommercial invest-
ments, is a necessary condition of the develop-
ment of many art forms and of the opening of
new names. Separate parts of culture cannot
exist without “humanitarian assistance”. For
example, all new, young art forms are such -
they are never profitable and the only source
of their survival is arts patronage. The same is
happening right now with the new for Belarus
(and, by the way, for many countries in Europe)
style of music which is in a broad sense called
“mediaeval” - medieval ballads, dances, and
plays. This style has several basic require-
ments — the music of the 12th — 17th centuries
is to be performed on copies of instruments

of that time (there may be a limited number of



Y XKOPCTKiX MeXKax cAp3aHABEeYHara CTbifio).
Mysblka cTbinto megpiBans Ha benapyci —
HA3MEeHHaA KpblHiLua naTpblATbI3MY, 60 faka3Bae,
LITO HawanA KpaiHa ¥ yacbl CApagHABeYyYa i
PaHecaHcy mena BbicOKapassiTae mactaukae
acAapoanse. ['ypToy CThio MeabiBasib Ha
Benapyci y anoLwHia yacbl amanb He 6b110. TonbkKi
y anowHiA ragbl 3’ABinacA HoBaA reHepaubla
My3blkay. AHbl Y 60/blUACLi BbiNaakay BblALLNi

3 pbluapckix knybay, ase goyri yac binicAa Ha
TYpHipax, a uAnep y3Ani y pyki My3bl4YHbIA
iHCTpymeHTbI: “CTapa Jlitea”, “JliuBiHCKi

xmenv”, “BepxHi ropan’, “Barganot”, “Ocimipa”,
“TepcyHkep” i iHW. HekaTopbla 3 ix He 3a0netoLb
BbITPbIMaLb HAMPY>XaHHA, 3 AKIM cyTblkaroLuua
yce rypTbl y NepLublAa ragbl TBopyacui. Ane Tbia,
LUTO BbDKbIBYLb, CYTbIKHYLLIA 3 HOBaW xBanamn
npabnemay: n3e HabblLUb BapTblA IHCTPYMEHTHI,
A3e 3Hawcui nacTaAHHbl PANeTbILbIAHbI MYHKT,
AK parynApHa 3armMauua pakniaman, i, Hapauwue,
AK annauiub CTyablto A4nA 3anicy My3biKi.

[3aKyto4dbl NaaTpbiMUbl 3rypTaBaHHA 6enapycay
cBeTy “baubkayybiHa’, HacTonniBacui i
npauasgonbHacLi My3bikay, MeHepykapay
“Benapyckan My3bl4Hal anbTapHaTbIBbI”

i naaTpbIMUbl MeLaHaTay (y TbiM Niky |paHbl
Kanagpei-CmipHoBan) rypt “Ctapbl Onbca” y>ko
npaseHTaBay WoCTbl anbOoM, Maroybl aHwwnari
Ha TaHUaBasbHbIX | KAHLUSPTHbBIX BbICTYyNax.
(Benapycb MOXka CTaub neplian KpaiHam

y Eypone, n3e KaHUapTbl CTapon akyCTblYHAW
My3biKi 36ipatoLb 60/bLL amaTapay, Ybiv

My3bIKi Cy4acHal af1eKTpoHHal.) BonbIT ratara
BbKbIBAHHA, BOMbIT Mpaubl 3 My3bl4HbIM
MaTapblfnam, CyBA3i ca cTyablAMi | MeHeyKapami
rypT uAnep nepagae managbiv, 60 pobim agHy
CrnpaBy Ha roHap agHou KpaiHbl. [3AKyo4bl
“BaupkayybiHe” rypT “Ctapbl Onbca”

y OBYXrafoBbIM CBaiM y3pocLe nasHaémiyca

3 IpaHan Kanapgon-CwmipHoBawn, Akon, AK

i KOXXHaMy MeLdHaTy, cTani gacnagobsl
HekaTopblA My3bl4Ha-Aacnenybla indi
yasenbHikay rypta. BelHikam cTay abick “Verbum”
(3 naTbIHi “Cnoea”), y AKiM, akpamA My3blYHbIX
3pabbiTkay (“Monauki cweiTak”), ynepbsiHio 6bini
aryyaHbla 3 6enapyckan daHeTbikarn “Crnosa
npa naxop, Irapasbl”, 3aryyani nag NoTHIO
apbiriHanbHblA TIKCTbI Mikonbl 'ycoyckara,
3anicaHbla BANiKiA ypblyki CtatyTta BKJ1

nap, 6enapyckia oyapl i HAYbITaHbIA YPbIYKi

3 “lNana Tapasywa” nag 6enapyckyto nipy. [ata
Obly NeplLubl BONbIT, i Kani cnagapbiHA IpaHa
aTpbiMana BblHiKi npaubl — MiLU3H3INHbIA ObICKi

newly created melodies written within the strict
borders of the mediaeval style). The mediaeval
style music of Belarus is an unfailing spring

of patriotism as it proves that our country did
have an advanced art environment at the times
of the Middle Ages and the Renaissance.

Until recently, there were not many mediaeval
bands in Belarus.

Only during the latest years, there has ap-
peared a new generation of musicians. In the
majority of cases, these groups were formed
thanks to the knights’ clubs. Among them,
there are Stara Litva, Licvinski Chmiel, Vierch-
ni Horad, Vaidalot, Osimira, Gerfunker, etc.
Some of them will not manage to survive the
pressure faced by all new groups during the
first years of their existence, but those who
survive will have to face a new wave of prob-
lems - where to buy good instruments, where
to find a place for rehearsals, how to regularly
advertise their activity and, at last, how to pay
for music recording.

Thanks to the support of the International
Public Society “Belarusans’ World Association
«Backaus€yna»” («Homeland»), the persistent
work of the musicians and the managers of
the Belarusan Musical Alternative, and the
support of patrons of the arts (including Irene
Kalada-Smirnov), the “Stary Olsa” band has
presented its 6th CD. Belarus can become the
first country in Europe where concerts of old
acoustic music attract more fans than modern
electronic music. Now the band shares its
survival experience with new groups.

Thanks to the IPS BWA «Backatiséyna»,
“Stary Olsa” got acquainted with Irene Kala-
da-Smirnov who liked our music and our mu-
sic-research ideas. Thanks to her assistance,
we recorded our CD “Verbum” (i.e. “Word” in
Latin), which included such chefs-d’'oeuvre

as the Polatsk Adversaria, the Lay of Igor’s
Warfare, original texts by Mikola Husouski, big
fragments of the Statute of the Grand Duchy of
Lithuania, and fragments from “Pan Tadeusz”.
It was the first experience of our cooperation;
when Irene received the results — the CDs —
she made the following professional step of a
patron of the arts — she simply asked us of our
next original ideas. There were lots of ideas

- our ancestors left us many pearls of musi-
cal art. Without excessive negotiations, Irene



— AHa 3pabina HacTynHbl NpageciriHbl KPOK
MeuaHaTa. AHa npocTa 3anbiTana, Ui Maoub
YA3ebHiKI rypTa iHpwbIA apbIriHanbHbIA i49i.

A ipari npoubma — HalwblA NPOAKI NaKiHyNi

Tak WwmaT nepriHay My3blyHara MactauTsa,

LITO Npaubl Xoniub BAMiKamMy IHCTbITYTY FicTOpbIi.
Bes saniwHix nepamoBay cnagapbiHA IpaHa
npanaHasana 6pauua 3a ganenwyio npady.

| TyT, abanipatoybicA Ha BOMbIT, HAObIThI

3a paHenwblA ragbl, Ofbcayubl rof, npauasani
Haf cTapbiMi MenoabiAMi i nayroga y cTyabli.
Mpa3 nayTtapa roga nabaybly cBET ABalHbI
anbbom “Ckapbbl niTBiHaY”, AKi BApTae MHOCTBa
3rybneHbix Wwanaypay. Ag ceaTton EydpacinHi
Monaukan pa IpaHbl Kanagbl-CMmipHoBar i panen
HallaA KynbTypa i HawblA HawYanki 6yayub
abaBA3aHbl Bam, benapyckia meuaHaTbl.
L4bipbl A3AKyKH!

suggested to continue the work.

For a year, the participants of the band worked
on old melodies and then for half a year - in the
studio, which resulted in the recording of the
double CD “Litvins’ Treasures” that restores
many lost masterpieces. From Saint Eu-
phrosyne of Polatsk to Irene Kalada-Smirnov
and other people, our culture and our descen-
dants will be obliged to you, Belarusan patrons
of the arts. Thank you very much!

Zmicier Sasnouski, the head of the “Stary
Olsa” band

3miyep CacHoycki, KipayHik rypta “Ctapbi
Onbca”


















